Mirosława Jankowska


To refer to the title of Zoltan Kodaly’s works (Visszatekintes - Looking back), I would like to take account of what has already been done and, like Kodaly, look forward optimistically, towards the future*. When looking back, I do not intend to gloss over what we have managed to do well and what not so well. Rather, I want my „retrospection” to be „prospective”, to help us reflect on the role which has been ascribed to music in the reformed schools and new curricula
 and on what we, musicians and music teachers, can do to make children and adolescents more familiar with music despite numerous obstacles and difficulties. And, as in so many previous discussions, I would like us to focus on the teacher and the most important question of all: how should we train music teachers so that they are able to teach in the new reality without neglecting their own musical and professional development.


But before we present our projects and make plans for their implementation it would be a good thing to recapitulate the road we have already travelled and particularly our experiences related to the reception of Kodaly’s ideas by Polish musical circles and teachers.


As in many other countries, news of the amazing results of music instruction in Hungarian schools began to reach us after the 1964 ISME (International Society for Music Education) Congress in Budapest. New information kept flowing in from musicians and music educators visiting Hungarian schools
. More detailed analyses of the Hungarian system of music education according to Zoltan Kodaly’s principles began to be published
. Two conferences were held in Polish academic circles in the second half of the seventies, one in the Katowice Academy of Music (1976) and one in the Warsaw Academy of Music (1979). The purpose of both of these conferences was to present different aspects of Kodaly’s theory
. The organisers co-operated with the Kodaly Institute in Kecskemet (Hungary) and the Hungarian Cultural Institute in Warsaw. More and more Poles began to attend summer courses in Hungary - in both Kecskemet and Esztergom.


At the Second International Kodaly Symposium, held in Budapest and Kecskemet in 1975, three representatives of Poland (Hanna Piliczowa, Janusz Dobrowolski and Wojciech Jankowski) took part in the founding assembly of the International Kodaly Society.


The search for common ground for action inspired by Kodaly’s theory led to the founding of the Kodaly Circle (1982) within the Polish Division of ISME
. The group was seated at the Institute of Music Education at the Warsaw Academy of Music where a Kodaly Department already existed (until the liquidation of the Institute in 1992). The Circle developed the following list of objectives
: „to help Polish music educators - particularly the „teachers of teachers”) become more fully, but also more practically, acquainted with Kodaly’s theory; to practically implement Kodaly’s theory and stimulate the scientific study thereof, in comprehensive schools and music schools; to prepare a series of publications explaining Kodaly’s approach as fully as possible and presenting methods ready for direct application”., i.e., to develop Polish applications of the approach.


Andrea Jaworska has had the longest experience as far as the practical implementation of Kodaly’s ideas in Poland is concerned. Born and educated in Hungary, she is doing a great and multifaceted job in Lublin. She has taught music in comprehensive and music schools, conducted choirs which have won prizes at many presentations and competitions in Poland and abroad and is now teaching music students at the Institute of Artistic Education, Maria Curie-Skłodowska University, Lublin.


Kraków also has multiple achievements to be proud of. Here, grouped around Zofia Burowska, are a number of people working at the Kraków Academy of Music and the Higher College of Education (Jerzy Kurcz, Andrzej Wilk, Jerzy Dyląg, Bożenna Noworol and others). They teach music at all levels, conduct scientific research and publish books and textbooks for teachers and students
.

Warsaw also has a devoted group of people inspired by Kodaly’s system of music education, headed by Wojciech Jankowski. It was here that the Kodaly Circle and the Kodaly Group at the Institute of Music Pedagogy, under the patronage of the Frederic Chopin Academy of Music, launched an experiment in the 1984/1985 academic year, involving the introduction of „singing classes” in two comprehensive primary schools, with 5 hours of music instruction a week. The experiment lasted 10 years and had three cycles of music instruction - two lasting from grade IV to grade VIII and one full eight-grade cycle
. The purpose of the experiment was to test the rationality of consistent and widespread use of Polish folk songs to develop the singing capacity of children and adolescents and to test the potential and effectiveness of the relative method. The person responsible for this difficult project was Maria Czarnecka. She was helped in the early stages of the experiment by Urszula Jankowska and above all consulted by Andrea Jaworska. One important element of the experiment was the preparation, by Katarzyna Dadak-Kozicka, of a selection of Polish folk songs and children’s folk songs appropriate for work with children but also consistent with the principles of Kodaly’s system. This selection was published in the book „Śpiewajże mi jako umiesz” [tu tłumaczenie tytułu zgodnie z tłumaczeniem tekstu Dadak-Kozickiej - H.G.-K.]
. The experiment was accompanied by a research project headed by Barbara Kamińska. The results of this project provided better insight into a number of problems of music development in childhood
.

One very significant contribution of the Warsaw group to the popularisation of Kodaly’s theory in Poland are its publications
. To begin with, we published conference proceedings and summer school bulletins (more about this further on). Our first large-scale publication was Zoltan Kodaly i jego pedagogika muzyczna [Zoltan Kodaly and his system of music education]
, a selection of Kodaly’s work (published in Polish for the first time) and a number of texts by Hungarian and Polish writers, concerning the assumptions and foundations of Kodaly’s system and practical, methodological guidelines. In 1992 the Warsaw Academy of Music began to publish a series entitled Pedagogika muzyczna Zoltana Kodalya. Materiały źródłowe i opracowania [Zoltan Kodaly’s System of Music Education. Source materials and studies]
. 

Activities focused on the study and implementation of Kodaly’s system were also undertaken at the Academy of Music in Katowice and its training school. Here, for many years now, Barbara Stencel has been teaching courses on the training of musical hearing. She has presented her experience and reflections at many scientific and methodological conferences and in her publications
. Czesław Freund is a choirmaster and solfa teacher who also implements Kodaly’s ideas and methods. Anna Waluga works with academic students and has also taught music at comprehensive primary schools using her own enriched program. She has collected the results of her experience and studies in her doctoral thesis
, the first doctoral thesis devoted to Kodaly’s theory. Her work in schools is now being continued by teachers and assistants whom she has trained. 

The experience and implementations of Koday specialists in Warsaw and Katowice have given rise to a series of school textbooks for grades I-IV, Rozśpiewana szkoła [The singing school] and accompanying teachers’ manuals, prepared by Maria Czarnecka and Maria Waluga. Children in about 200 classes in primary schools all over Poland (about 5 thousand children) now use these textbooks
.

Polish-Hungarian Kodaly Seminars are held every second year, alway in August. These seminars last two weeks and the idea was launched by The Kodaly Circle Board which has been chaired uninterruptedly by Wojciech Jankowski since its foundation in 1982. Eight seminars have now been held: Zakopane 1983, Cieszyn 1985, Biecz 1988, Łańcut 1990, Zakopane 1992, Łowicz 1994, Gdańsk 1996 and Zamość 1998. The principal organiser of the first four seminars was the Frederic Chopin Academy of Music in Warsaw, the principal organiser of the next four was the Karol Szymanowski Academy of Music in Katowice. All the seminars were organised in co-operation with the Kodaly Institute in Kecskemet and with the help of the Hungarian Cultural Institute in Warsaw. All in all, over 600 musicians, educators and music students have attended these seminars.

At first the seminars were addressed to school and academic teachers responsible for the training of music teachers. But is soon became apparent that participants view the main purpose of the seminars, i.e., presentation of Kodaly’s ideas on music and education and intensive work according to the principles of Kodaly’s teachings, first and foremost as an exceptional opportunity to develop their own musical and educational knowledge and skills. Many more people wanted to use Kodaly’s ideas in their teaching. Teachers from all levels of music schools, primary schools and high schools, teachers colleges and colleges of education, music students and even secondary music schools pupils all wanted to attend. The seminars provided great opportunities to discuss the problems and doubts with which they were confronted in their musical and educational work in wider groups. They were glad of the chance to consult their problems with Hungarian and Polish educators and to discuss such issues as choice of repertory in their work with choirs, ensembles and other music classes.

Ever since the second seminar (Cieszyn 1985) children have also attended. The children’s groups work independently but observation of their work allows the adult participants to confront their new knowledge with down-to-earth teaching practice. They also provide opportunities for closer observation of the greater advancement of some „Kodaly classes”. Several times these have been classes from Primary School no. 320 in Warsaw, led by Maria Czarnecka and Urszula Jankowska, classes from Primary School no. 12 in Katowice led by Anna Waluga and, most recently, a wonderful group of children from Mirosława Grabiszewska’s classes at primary School no. 37 in Bydgoszcz and Dominika Lenska’s  classes at primary School no. 1 in Katowice. 

Concerts have been another regular feature of the seminars. These have taken one of two forms: listening to music preceded by a lecture or chamber concerts. Traditionally, every seminar closes with a public performance, widely accessible to everyone who wants to come. The concert repertories include choir recitals prepared during classes or even during optional courses and solo recitals, the larger part of which are devoted to Kodaly’s songs.

What attracts seminar participants most are the clarity and convincing force of Zoltan Kodaly’s ideas concerning music education and the atmosphere of hard and creative artistic and methodological work, the effects of which are greatly recognised by participants
. 

At first, only Hungarian teachers worked with seminar students but eventually, prompted by Professor Ittzes, Polish music educators joined in. From the very start every effort has been made to maintain high standards of instruction.

Hungarian lecturers:

Mihaly Ittzes (he has been to every Kodaly seminar in Poland); Andrea Antoni, Ida Erdei, Zsusanna Hejjas,Kata Ittzes, Zsusanna Kontra, Katalin Korber, Marek Maryniak, Katalin L. Nagy, Klara Nemes, Laszlo Nemes, Marta Pajor, Marta Sarosi-Szabo, Gyorgy Sarosi, Zsolt Szesztay,Piroska Varga.

Polish lecturers:

Maria Czarnecka, Katarzyna Dadak-Kozicka, Grażyna Dąbrowska, Czesław Freund, Mirosława Jankowska, Wojciech Jankowski, Andrea Jaworska, Barbara Kamińska, Barbara Stencel, Magdalena Świderek, Anna Waluga.

The translators and interpreters who participated in all classes led by the Hungarians and also acted as go-betweens between students and educators, contributed substantially to the success of the seminars. These included: Bernadetta Jakubiec, Mirosława Jankowska, Ilona Kubrakiewicz, Kacper Miklaszewski and Adam Zemła.

Many people helped to document the seminar classes (and contributed to the development of special video recordings). Special thanks go to Dr Wojciech Misiak and Dr Kacper Miklaszewski and their gallant helpers, Kamil Miklaszewski and Andrzej Kozicki.

Maria Jaźwińska from the Frederic Chopin Academy of Music has also been extremely helpful in supporting our Kodaly projects.

Other scientific and educational conferences have also helped to popularise and develop Kodaly’s ideas in Poland. As I already mentioned, the first of these conferences was organised by the Music Academies in Katowice (1976) and Warsaw (1999) and later ones accompanied the summer seminars
. Polish Kodaly specialists have also presented papers at international symposia
.

It is worth mentioning that for several years now Departments of Music education at some Music Academies have been conducting lectures for future teachers on Zoltan Kodaly’s ideas concerning music education. Kodaly principles are also implemented at music lessons in nursery schools.

And it is here that, looking back, we see how necessary it is to continue and develop previous and current activities. First and foremost, it is necessary to train qualified teachers with high musical and educational competence. There is an urgent need to develop a post-graduate system of studies offering teachers the opportunity to broaden their knowledge of music, improve their psychological and educational qualifications and reinforce and expand their practical music and teaching skills and to integrate them in accordance with Kodaly’s theory. Introduction of a special course in „Kodaly’s music education system” and B.A.-level studies in this area at departments of music education at music academies or other universities would give students the opportunity to choose and pursue this speciality earlier in their teaching careers. 

What is most needed, however, is the introduction of more classes in which children would be taught „music” according to the Kodaly system. For this to be possible it is necessary to prepare new teachers’ manuals and other musical and research material for teachers and, above all, to improve teachers’ qualifications at summer seminars so that they are able to stimulate greater musical activity in their pupils.

Kodaly wrote that, „Only active music-making can give a person a real knowledge of music, it is not enough merely to listen to music” and elsewhere he wrote that, „often a single experience will open the young soul to music for a whole lifetime. This experience cannot be left to chance, it is the duty of the school to provide it.”

* Just when Hungarian culture was having a hard time, Kodaly developed his „Hundred Years’ Plan”. Cf. Ferenc B(nis (Ed.), Zoltan Kodaly, Visszatekintes, vol. 1. Budapest: Zenemukiad( Vallalat, 3-rd ed., 1982.








� I am referring to the reform of the school system, enforced in the academic year 1999/2000, and the related reform of school curricula.


� E.g., J.B. (Ed.), Zoltan Kodaly o wychowaniu muzycznym [Zoltan Kodaly on music education]. Ruch Muzyczny 1966 no. 11; Burowska Z., U naszych przyjaciół Węgrów. Poradnik muzyczny [How our Hungarian friends do it. A music handbook]. Poradnik Muzyczny 1967, nos. 4, 5, 6; Komorowska M. Wychowanie muzyczne na Węgrzech [Music education in Hungary] Ruch Muzyczny 1968 no. 7.


� Piliczowa H. Węgierska metoda umuzykalniania. System Kodalya [The Hungarian method of developing musicality. The Kodaly system]. Warszawa: COPSA 1968 (Materiały pomocnicze dla nauczycieli szkół i ognisk artystycznych 112. Red. Wojciech Jankowski [W. Jankowski (Ed.), Aids for music teachers 112]; Przychodzińska-Kaciczak M. Program wychowania muzycznego według Zoltana Kodaly’a i typ węgierskiej szkoły ogólnokształcącej z rozszerzonym wychowaniem muzycznym [A conspectus of music education according to Zoltan Kodalys system and a presentation of the Hungarian comprehensive school with enriched music education]. In: Muzyka i Wychowanie. Warszawa: Nasza Księgarnia, 1969; Jankowski, W. Zoltan Kodaly i węgierska metoda wychowania muzycznego [Zoltan Kodaly and the Hungarian method of music education]. In: W. Jankowski (Ed.), Wychowanie muzyczne w szkole ogólnokształcącej [Music education in comprehensive schools]. Warszawa: Państwowe Zakłady Wydawnictw Szkolnych, 1970; Burowska Z. Współczesne systemy wychowania muzycznego [Contemporary systems of music education]. Warszawa: Wydawnictwa Szkolne i Pedagogiczne, 1976; Przychodzińska M. Wychowanie muzyczne - idee, treści, kierunki rozwoju, rozdział VIII „Współczesne systemy wychowania muzycznego. Studium porównawcze” [Music education - rationales, contents, developmental trends. Chapt. VIII „Contemporary systems of music education. A comparative study”]. Warszawa: Wydawnictwa Szkolne i Pedagogiczne, 1989.


� Humanistyczne aspekty koncepcji Kodaly’a. Antropologiczna perspektywa wiedzy o muzyce [Humanistic aspects of Kodaly’s approach. Anthropological perspectives in the science of music]. In: W. Jankowski (Ed.), Materiały z seminariów w IPM [Proceedings from the Institute of Music Education seminars]. Warszawa: F. Chopin Academy of Music (Zeszyty naukowe, 8).


� Jankowski W. 15-lecie Koła Kodalyowskiego Polskiej Sekcji ISME [The 15-th anniversary of the Kodaly Circle of the Polish Division of ISME]. Kwartalnik Polskiej Sekcji ISME 1998 no. 1; Jankowska M., Fifteen Years of the Polish Kodaly Circle. Bulletin of the IKS, vol. 23 no. 1 1998.


� Jankowski W., 15-lecie Koła Kodalyowskiego ... . op. cit.


� Burowska, Z., Karpała B., Noworol B., Wilk A. So mi la. Ćwiczenia muzyczne w klasach I - III. Książka pomocnicza dla nauczycieli. [So mi la. Musical exercises for grades I - III. Teachers’ manual]. Second revised edition. Warszawa: Wydawnictwa Szkolne i Pedagogiczne, 1989; Burowska Z. Karpała B, Kurcz J, Wilk A. La ti do. Ćwiczenia muzyczne w klasach 4 - 8. Książka pomocnicza dla nauczycieli [La ti do. Musical exercises for grades 4 - 8. Teachers’ manual]. First edition. Warszawa: Wydawnictwa Szkolne i Pedagogiczne 1993; Z. Burowska, J. Kurcz, A. Wilk (Eds.), Krakowska koncepcja wychowania muzycznego w świetle przeprowadzonych badań [The Kraków approach to music education vis-a-vis empirical findings]. Kraków: Department of Music education, Academy of Music, 1993; Wilk. A. Metoda Kodaly’a jako podstawa kształcenia muzycznego studentów kierunku nauczania początkowego w WSP w Krakowie [Kodaly’s method - the foundation for music education for elementary school teachers at the Teachers’ College in Kraków]. In: W. Jankowski (Ed.), Koncepcja Kodaly’a w wychowaniu i kształceniu muzycznym i muzyczno-pedagogicznym w Polsce. Materiały z Sympozjum w Łańcucie 26 - 28 sierpnia 1990 [Kodaly’s theory in music and music education training in Poland].. Warszawa: Institute of Music Education, F. Chopin Academy of Music, 1992 (series: Zoltan Kodaly’s music education system. Source materials and studies, vol. 5]; Wilk A. Metody kształcenia słuchu muzycznego u dzieci w wieku szkolnym [Methods of training musicality in school children]. Kraków: Wydawnictwo Naukowe WSP im. KEN, 1985.


� Jankowski W. (Ed.), Pierwsze w Polsce klasy śpiewające [The first „singing classes” in Poland]. Warszawa:


F.Chopin Academy of Music. Department of Music Education, 1991 (series: Zoltan Kodaly’s music education system. Source materials and studies, vol. 3).





� The first version of this selection was prepared at the Academy of Music as part of the Ministerial Basic Research Project (MEN III.54) „Music Education in Poland” and published in 1990; Dadak-Kozicka K., „Polska muzyka ludowa w początkach edukacji. Z prac nad polską adaptacją Kodalya” [Polish folk music at the elementary education level. Studies on the Polish adaptation of Kodaly’s system]. An enriched version of this selection, entitled „Śpiewajże mi jako umiesz. Muzykowanie w szkole według koncepcji Kodalya” [Sing to me however you can. Music making at school the Kodaly way] was published by Wydawnictwa Szkolne i Pedagogiczne in 1992.


� Kamińska B. Próby weryfikacji badawczej doświadczeń kodalyowskich w świecie i w Polsce [Testing Kodaly experiences in the world and in Poland]. In: W. Jankowski (Ed.), Koncepcja Kodaly’a w wychowaniu i kształceniu muzycznym i muzyczno-pedagogicznym w Polsce. Materiały z Sympozjum w Łańcucie 26 - 28 sierpnia 1990 [Kodaly’s theory in music and music education training in Poland].. Warszawa: Institute of Music education, F. Chopin Academy of Music, 1992 (series: Zoltan Kodaly’s music education system. Source materials and studies, vol. 5); Kamińska B. Kompetencje wokalne dzieci i młodzieży - ich poziom, rozwój i uwarunkowania [Vocal competencies in children and adolescents - level, development and determinants]. Warszawa: F. Chopin Academy of Music, 1997.


� 


M. Jankowska. Bibliografia kodalyowska [A Kodaly bibliography]. Biuletyn Informacyjny Koła Kodalyowskiego Polskiej Sekcji ISME. Warszawa: F. Chopin Academy of Music, 1998; cf. also Kwartalnik Polskiej Sekcji ISME, 1998 nos. 3-4.


� Jankowska, M., Jankowski W. (Eds.), Zoltan Kodaly i jego pedagogika muzyczna [Zoltan Kodaly and his system of music education]. Warszawa: Wydawnictwa Szkolne i Pedagogiczne, 1990.


� Volume 1: M. Jankowska (Ed.), Uwagi metodyczne Zoltana Kodaly’a do zbiorów ćwiczeń [Zoltan Kodaly’s methodological comments to his exercise books]. Warszawa: Department of Music Education, F. Chopin Academy of Music, 1990, 1992; Volume 2: I. Barkoczi, C. Pleh (Eds.), Analiza psychologiczna kodalyowskiej metody wychowania muzycznego [A psychological analysis of Kodaly’s method of music education], Transated. into Polish by Kacper Miklaszewski. Warszawa: F. Chopin Academy of Music, 1990; Volume 3: W. Jankowski (Ed.), Pierwsze w Polsce klasy śpiewające [The first „singing classes” in Poland]. Warszawa: Department of Music Education, F. Chopin Academy of Music, 1991; Volume 5: Koncepcja Kodaly’a w wychowaniu i kształceniu muzycznym i muzyczno-pedagogicznym w Polsce. Materiały z Sympozjum w Łańcucie 26 - 28 sierpnia 1990 [Kodaly’s theory in music and music education training in Poland].. Warszawa: Institute of Music education, F. Chopin Academy of Music, 1992 (series: Zoltan Kodaly’s music education system. Source materials and studies, Volume 6: M. Jankowska, W. Jankowski (Eds.), Myślenie muzyczne a metoda solmizacji relatywnej. Wokół Kodalya [Musical thinking and the relative solfa method. Reflections on Kodaly]. Warszawa: F. Chopin Academy of Music, 1998.


� E.g.: Z doświadczeń kształcenia słuchu u studentów Wydziału Wokalno-Aktorskiego z wyorzystaniem metody relatywnej według założeń kodalyowskich [Some experiences in ear training in students of the Vocal and Acting Department by means of the relative method based on Kodaly’s assumptions]. In: Koncepcja Kodaly’a w wychowaniu i kształceniu muzycznym i muzyczno-pedagogicznym w Polsce. Materiały z Sympozjum ..., op. cit.); Metoda relatywna a słyszenie harmoniczne {The relative method and harmonic hearing]. Kwartalnik Polskiej Sekcji ISME, 1996 nos. 3-4; cf. also Myślenie muzyczne a metoda solmizacji relatywnej. Wokół Kodalya, op. cit.


� Waluga, A. Skuteczność nauczania śpiewu dwugłosowego w klasach Ii-III według założeń koncepcji Kodalya [Effectiveness of teaching to sing in two voices in grades I-III using the principles of Kodaly’s theory]. Doctoral thesis written at the Department of Music Education, F. Chopin Academy of Music under the supervision of Associate Professor W. Jankowski and defended at the Institute of Educational Studies (1990).


� Czarnecka M., Waluga A. Rozśpiewana szkoła. Muzyka 1. Podręcznik dla klasy pierwszej szkoły podstawowej [The singing school. Music 1. Textbook for elementary schools, grade I]. Warszawa: Wydawnictwo STENTOR, edition 1, 1995, edition 2, 1996; Rozśpiewana szkoła. Przewodnik metodyczny. Muzyka 1 [The singing school. Teachers’ Manual. Music 1]. Warszawa: Wydawnictwo STENTOR, edition 1, 1995, revised edition 2, 1996; Rozśpiewana szkoła. Muzyka 2. Podręcznik dla klasy drugiej szkoły podstawowej [The singing school. Music 2. Textbook for elementary schools, grade II]. Warszawa: Wydawnictwo STENTOR, edition 1, 1996; Rozśpiewana szkoła. Przewodnik metodyczny. Muzyka 2 [The singing school. Teachers’ manual. Music 2]. Warszawa: Wydawnictwo STENTOR, edition 1, 1996; Rozśpiewana szkoła. Muzyka 3. Podręcznik dla klasy trzeciej szkoły podstawowej [The singing school. Music 3. Textbook for elementary schools, grade III]. Warszawa: Wydawnictwo STENTOR, edition 1, 1997; Rozśpiewana szkoła. Podręcznik metodyczny. Muzyka 3 [The singing school. Teachers’ manual. Music 3]. Warszawa: Wydawnictwo STENTOR, 1997.


� Jankowski, W. Seminarium Kodalyowskie [The Kodaly Seminar]. Kwartalnik Polskiej Sekcji ISME, 1983, no. 4; Dadak-Kozicka K.J. W stronę Kodaly’a. O II polsko-węgierskim Seminarium Kodalyowskim [Towards Kodaly. The Second Polish-Hungarian Kodaly Seminar]. Kwartalnik Polskiej Sekcji ISME, 1985, no. 3-4; Jankowska, M. Trzecie Polsko-Węgierskie Seminarium Kodalyowskie w Bieczu [The Third Polish-Hungarian Kodaly Seminar in Biecz]. Kwartalnik Polskiej Sekcji ISME, 1988 no. 2; Monko-Ejgenberg T. Fascynacje, czyli Biecz ’88 [Fascinations - Biecz ‘88]. Wychowanie Muzyczne w Szkole, 1988, no. 2;Gieburowska B., Gabryś R. „Kochamy Kodaly’a” [We love Kodaly]. Przegląd Muzyczny 1990, nos. 11, 12; Jankowska M. Informacja o IV Polsko-Węgierskim Seminarium Kodalyowskim w Łańcucie (15-28 sierpnia 1990) [The Fourth Polish-Hungarian Kodaly Seminar in Łańcut (15-28 August 1990). Kwartalnik Polskiej Sekcji ISME, 1990 no. 3-4; Waluga A. IV Polsko-Węgierskie Seminarium Kodalyowskie - Łańcut 1990 [The Fourth Polish-Hungarian Kodaly Seminar, Łańcut 1990]. Wychowanie Muzyczne w Szkole, 1991 no. 2; Stencel B. Rodzina Kodalyowska w Łańcucie (15-28 sierpnia 1990) [The Kodaly family in Łańcut (15-26 August 1990]. Kwartalnik Polskiej Sekcji ISME, 1990 nos. 3-4; Czyżykowska-Karczewska M. VI Polsko-Węgierskie Seminarium Kodalyowskie [The Sixth Polish-Hungarian Kodaly Seminar]. Wychowanie Muzyczne w Szkole, 1995 no. 2; Słaboń G. VI polsko-węgierskie seminarium Kodalyowskie [The Sixth Polish-Hungarian Kodaly Seminar]. Kwartalnik Polskiej Sekcji ISME, 1995 no. 2; Stachlewska-Przanowska M. Kodaly - ciągle aktualny pomysł na edukację muzyczną. Refleksje na temat VIII Polsko-Węgierskiego Seminarium Kodalyowskiego [Kodaly - still a timely idea for music edcation. Reflections on the Eighth Polish-Hungarian Kodaly Seminar]. Kwartalnik Polskiej Sekcji ISME, 1999 no. 1.


� Research seminars: Katowice 1976; Warsaw 1979 „Humanistic Aspects of Kodaly’s Theory”; symposium: Łańcut 1990 „Kodaly’s theory in music and pedagogy of music education and training in Poland”; scientific-educational conference: Gdańsk 1996 „The relative method in the training of musical thinking”. 


Participation in international symposia: London 1985, Wojciech Jankowski; Kecskemet 1987, Katarzyna Dadak-Kozicka, Wojciech Jankowski, Mirosława Jankowska; Athens 1989, Katarzyna Dadak-Kozicka, Maria Czarnecka; Calgary 1991, Anna Waluga; Assisi 1995, Wojciech Jankowski, Barbara Kamińska; Kecskemet 1999, Katarzyna Dadak-Kozicka, Anna Waluga; Helsinki 2001, Wojciech Jankowski, Mirosława Jankowska, Brabara Kamińska, Anna Waluga; Leicester 2005, Anna Waluga, Paweł Hruszwicki; Columbus 2007, Anna Waluga, Dominka Lenska.








